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“A MAJOR THREAD OF MY WORK DEALS WITH SENERATING CONVERSATION AND INTERACTION
AROUND SOUND ANE HOW [T SHAPES OUR AWARENESS, | TRY TO CREATE SITUATIONS THAT L'SE
ABSTRACT SOUND AS 4 CONDUIT FOR AN AUDIENCE TO WORK TOSETHER TO GENERATE THEIR OWN
exrerrexce.” -Byroy Westezoox

BrOOKLYN=BASED SOUND ARTIST AND MUsicias Byroxw WESTBROOK CREATES EXPARSIVE sONIC
TEXTURES. MORE THAK THAT, HIS IMMERSIVE PROJECT CORRIFORS FOREGROURDED SOUND, IMAGE
AND LIGHT FOR LIVE, MULTICHANYEL, SITE=SPEGIFIC FERFORMANGES AND INSTALLATIONS.
CoRRIDORS RELEASED RECORDINGS 0N SEDIMENTAL, PERFECT Wave avp MoxTrea"s Los Discos
ExFaNTASMES WHICH SOLD=0UT HIS LIMITED EDITION CASSETTE. THis FaLL, Brrow Westerook
RELEASED PRECITCE UNDER HIS GIVEN NAME 0% THE BooT STRATA LABEL. THE MULTIFACETED
ARTIST ALSO RECERTLY COMPLETED INTERvALATABITAT, & LARGE=SCALE SOUND AND LIGHT

IS TALLATION, AT LhsjecTa ConTemporary ART CENTER 18 PoRTiawn OrEcox,

AMONG OTHER THINGS 1N THIS INTERVIEW, Westarook DISCLSSES HIS INTEREST 1N PERCEFTION,
HES TIME WORKING AT THE Exreramestar IxTermeria Fouspation axp HIS DESIRE TO
GENERATE POCIAL ENGAGEMENT BY AVDIEXCES,

Hi AMSWERED THE FOLLOWING QUESTIONS BY EMalL 1N NOVEMRER 2015,

How pin YOU GO AROUT COMPOSING YOUR ALAUM Precrpior? Has YOUR CREATIVE PROCESS
CHANGED MUCH FROM RECORDING TO RECORDIMGY

BW: My PROCESS HAS A ¥UMBER OF OVERLAPPING STEPS THAT HAFPEN MONTHS OR EVEN TEARS
APART, | SPERD & LOT OF TIME RECORDING MYSELF JUST PLAYIEG WITH INSTRUMENTS = BOTH
ELECTRONIC AND ACOVSTIC = AND AM CONSTANTLY FUILDING AND UFDATING BANKS OF RECORDINGS
OF IMPROVISATION 0F A% ARRAT OF THINGS, | “FRACTICE™ BY PLAVING BACK DIFFERENT 5OUNDS
LATERED ON TOP OF EACH OTHER = ALSD AX IMFROVISATORY PROCESS = WHERE THE $OURDS ARE
OFVEN VOICED THROVGH DIFFERENT KINDS OF SPFEAKERS AND SPEAKER ARRANGEMERTS, A LOOSE
COMPOSITION VSUALLY PORMS FOR DIFFERENT FIECES AND OVER TIME AND THINGS SOLIDIFY & BIT
MORE I3 FERFORMANGES [X FROWT OF AN AUDIERCE. FOR THE MOST PART THIS HAS BEEX MY
METHOD FOR MAKING MUSIC TO BE FERFORMED LIVE SINCE 3007 OR 50y WITH THE OXLY DIFFERENCE
BEIRG THAT THERE WAS & TIME WHEN | RECORDED OTHER MUSICIANS AKD KOW I]'L'!-'I' VSE
RECORDINGS OF MYSELF.

Do %017 HAVE A PAVOURITE DMSTREUMENT OR CREATIVE TOOL T WORK WITH?

BW: I wite cisT My LEAST FAVORITE, WHICH 15 MULTI=TEACK EDITING SOFTWARE. [ PREFER TO USE
MY EAKS RATHER THAN MY EYES IN THE FROCESS OF GENEEATING TIME=RASED WOKK, AND FIND [T
MUCH EASIER TO WORK WITH INTUITION AXD FHYSICAL TOOLS INSTEAD OF ARRANGING OX A
TIMELINE. For THIS, [ USE & LARGE MIXER AND SOME MEDDA FLAYERS RATHER THAN SOFTWARE. [
ALSY DO XOT LIKE TO USE ANY SAMFLE LOOFING, WHICH 15 COMFPLETELY ARSERT IN MY WORK.

Cast ¥OU TALK ABOUT THE EXPERIENCE OF MOUNTING InTERVAL / FASITAT [HETALLATION AHD
PERFORMANCES AT DHEcTA I8 PORTLAND EARLIER THIS MONTH? WHAT WAS THE CREATIVE
IMPETUS BEHIND IT?

BW: THissa BLIAJOR INSTALLATION WORK OF MINE THAT I HAVE BEEW DEVELOFING FOR MANY
YEARS, IT 15 AM EXTREMELY AMEITIOUS FPROJECT THAT REQUIRES A VERY LARCE=SIZED GALLERY
SPACE. IT USES MULTI=CHANKEL SOUND SYNCHRONIZED WITH AROUND 20 FOWERFUL THEATER
LIGHTING FIXTURES [¥ AN HOUR=LOXG SEQUENCE OF U ENE CHANGES™.



Tue FROJECT IS FRESENTED AS & SDRT OF OPEXR/EMPTY STAGE THAT IMPOSES TIME=EDITS AND
TRAMSITIONS = SIMILAR TO THE EDITS OF FILM = OVER ANYT ACTIVITY THAT TAKES FLACE INSIDE,

THE PIRCE 1§ FOCUSED 08 AN INTERSECTION OF SOCIAL AND PERCEFTUAL ASPECTS AND LOOKS AT
HOW THESE THIMGS CAN BE 1N COMVERSATION WITH BACH OTHER DYNAMICALLY, A% PART OF THIS
EXHInITIoN AT DNSJECTA, WE CURATED 12 PERFORMANCES OF MOSTLY GROUP INTERACTIONS [OF
DANCERS, EXPERIMENTAL MOVEMENT, POETS, AND A FEW MUSICIANS) TO CREATE A SPACE OF
EXPERIMENTATION WITH THE PIECE.

WITH THE INCLUSION OF CONCRETE POETRY TN THE Concrrre < CovcerT PorTion oF INTERVAL
#HARTTAT = WHAT TEARSFIKED WHEN PERFORMERS INCORPORATED THE SPOXEN WoRD?

BW: THE FIECE HAS A GREAT EFFECT OF CONVERSATION AND LEGIBILITY 30 IT SEEMED OBVIOUS To
ASK PEOFLE WORKING WITH TEXT A% SPOKEN, HEARD a¥D REap, T HE “E0iTs™ OF THE FIECE GAN
PURCTUATE OK KE-FRAME IN WAYS THAT AKE UMINTENDED. | HE DIFFERENT VOLUMES OF SOUND
OFFER THEESHOLDS FOE HEARING AND ATTENTION, AND THE WAY THAT THE LIGHTING WORKS CAN
[¥TERFERE WITH THE ABILITY TO READ, [T BECOMES SOMETHING THAT BOTH THE PERFORMER AND
AUDIENCE MAVIGATE TOGETHER ARD HAS POTENTIAL TO GENERATE A SENSE OF [NTIMACY AND
EMEATHY BETWEEN THE TWO, SOME PERFORMERS KEAD TEXT THAT BECAME DISTOKTED, SOME
HANDED OUT TEXT FOR THE AUDIENCE TO BEAD AS THE PIECE CHANGED AND SOME INTERACTED
DIRECTLY WITH THE AUDIENCE.

I¥ WHAT WAYS MIGHT YOUR TIME WORKING WITH ExrerimexTar InTeRmenis FounpaTion (wite
Prie NISLOCK) HAVE INFORMED YOUR CREATIVE PRACTICE?

BW: TrHis was MOKE OF A% [NFLUENCE FOK ME MANY YEAKS AGO WHER I Was FIRST DEVELOPING MY
FRACTICE, OBSERVING DIFFEKENT WAYS OF AFPROACHING ABSTRACT SOUND AND GENERATIVE
FROCESSES, BEYOND KEALLY GETTING TO KHOW A SPECIFIC KOOM KEALLY WELL, WHAT LEFT THE
CREATEST MARK Was o SUMMER WHERE [ LIvED a7 THE EI Lofr wiiLe PHILL was away anp UsED
THE SFACE AS A STUDLO TO DEVELOP MY PROGESS,

Intsce: Naros Lizar

' CURIOUS AROUT YOUR INTEREST TN GENERATING SOCIAL ENGAGEMENT WITH YOUR SOUND ART.
Do ¥oU HAVE A PARTICULAR VISTON POR SOCIAL ENGAGEMENT?

BW: A MAJOK THEEAD OF MY WORK DEALS WITH GE TING CONVERSATION AND INTERAGTION
AROUHD SOURD AND HOW IT SHAPES OUE AWARERESS, [ TRY T0 GEEATE SITUATIOHNS THAT USE
ABSTRAGT S0OUND A% A CONDUIT FOR AN AUDIENGE TO WiKK TOGETHER TO GENERATE THEIE OWH
EXPERIEHCE. IBEALLY I'T 15 A SITUATION WHERE SOMETHING MIGHT EMERGE FROM THE MATERIALS
AMD POSSIBILITIES THAT | PRESENT.

THE ELEMENTS YOU WORK WITH = $OUND, IMAGE AND LIGHT = MAKE POR A SALTENT M. Do vou
VIEW YOUR WORK TH CONVERSATION WITH OTHER ART PORMS USTHG THESE SAME ELEMENTS?

BW: [ s CONCERNED WITH FERCEFTION 50 THOSE ARE 2astC THINGS THAT [ consioes. [ am
RESPONDING TO ARTISTS SUCH a8 TUrRELL axn RoserT Irwis 18 4 way, IN REAGTION TO ISSUES
rHAT PVE a0 WITH THEIR worKs, THOSE ARTISTS TEXD TO DEAL ONLY WITH THE vISUAL axD [
HAVE & PROBLEM WITH THE FACT THAT THEY OFTEN p0x'T SEEM TO CONSIDER THAT THERE MAY RE
SOGIAL ELEMENTS 0K SOUND ELEMENTS FROM THE FRESENGE OF AUDIENGCE.

I THINE IT IS IMPORTANT TO TAKE RESPOMSIEILITY FOR THE FACT THAT THERE 15 AMOTHER EAMGE
OF POTENTIAL EXPERIEMCE THAT CAM COME FROM THOSE ELEMENTS, PARTICULARLY WHEM DEALIMG
WITH TOTAL, IMMERSIVE SPACES, J'lnl'.'il.'\, A LOT OF THAT ARTWORK TEMDS TO POSITION ITSELF AS AX
END, AND I Hore THAT I CaX PRESENT WORK THAT OFFERS A BEGIMNING,

DioEs YOUR AFPROACH TO GENERATING LISTENING SPACES IN GALLERIES OR OUTDOORS TRANSLATE
EASILY INTO MORE TRADITIONAL MUSIC PERFORMANGE VENUES? Flow MIGHT YOUR AFPROACH
DIFFER!

BW: T asd arwiays THIMKING AROUT ARCHITECTURE AND HOW SO0 15 £AY AR ARCHITRCTURAL
MATERIAL = HOW SOUMHD ACTSREACTS 18 DIFFERENT SPACES, HOW IT AFFECTS THE AUDIENCE; HOW IT
CAM BRIMG THEM TOGETHER OR POTENTIALLY RERCOURAGE OR DISCOURAGE CRERTAIM RESPOMERS. [
HAVE DIFFEREMT THREADE OF WORK THAT APPLY T0 DIFFERENT PERFORMAMOR VENUERS Axn [
CHOMEPROPOLE ACCORDINGLY,

YoUR FAVOURITE ALKUMS OR, WHAT MIGHT YOUF BE LISTENING TO OF LATE?

BW: Haro To sa¥ FAVORITES, BUT THIS 18 WHAT IVE REER PLAVING THE MOST WHILE TRAVELING
RECEHTLY:

Diave Pacsts “Dirsten Sessoxs™

Matrean Barst *Facoing Trestee®

Micuagr Vacrera “Oren Rooum EP?

Sumssel Kesax Bat Kercar “Baca Lacat # Raca Maskauss

Cosri Migkegaxy *Carovsee®

£

B e



